
npacking
 M
y

 Library

A
 Talk a

b
o
u
t

 Collecting

I
 
a
m

 u
n
p
a
c
k
i
n
g
 m
y

 library.
 Yes,

 I
 a
m
.
 T
h
e

 b
o
o
k
s
 
a
r
e
 
n
o
t
 y
e
t
 
o
n
 t
h
e
 shelves,

n
o
t

 y
e
t
 t
o
u
c
h
e
d
 b
y
 t
h
e
 
m
i
l
d

 b
o
r
e
d
o
m
 o
f

 order.
 I

 c
a
n
n
o
t

 m
a
r
c
h
 
u
p
 a
n
d
 d
o
w
n

their
 r
a
n
k
s
 t
o
 
p
a
s
s
 t
h
e
m
 i
n
 
r
e
v
i
e
w

 b
e
f
o
r
e
 
a
 friendly

 audience.
 Y
o
u
 n
e
e
d
 
n
o
t

fear
 a
n
y
 of

 that.
 Instead,

 I 
m
u
s
t
 a
s
k

 y
o
u
 
t
o

 join
 
m
e

 i
n
 the

 
disorder

 of
 c
r
a
t
e
s

t
h
a
t
 h
a
v
e
 b
e
e
n
 w
r
e
n
c
h
e
d
 o
p
e
n
,
 t
h
e
 a
i
r
 
s
a
t
u
r
a
t
e
d
 w
i
t
h
 w
o
o
d
 dust,

 t
h
e
 floor

c
o
v
e
r
e
d
 w
i
t
h
 
t
o
r
n
 p
a
p
e
r
,
 
t
o
 join

 
m
e
m
e
 a
m
o
n
g
 piles

 o
f
 v
o
l
u
m
e
s
 t
h
a
t
 
a
r
e
 seeing

d
a
y
l
i
g
h
t
 a
g
a
i
n
 a
f
t
e
r
 
t
w
o

 y
e
a
r
s
 of

 darkness,
 
s
o
 
that

 y
o
u
 
m
a
y
 
b
e
 
ready

 
t
o

share
 w
i
t
h
 
m
e
 
a
 bit

 o
f

 the
 
m
o
o
d
-
c
e
r
t
a
i
n
l
y
 
n
o
t
 
a
n
 elegiac

 m
o
o
d
 but,

 rather,
o
n
e
 
o
f
 a
n
t
i
c
i
p
a
t
i
o
n
-
w
h
i
c
h

 t
h
e
s
e
 b
o
o
k
s
 
a
r
o
u
s
e
 
i
n
 
a
 
g
e
n
u
i
n
e
 c
o
l
l
e
c
t
o
r
.
 
F
o
r

s
u
c
h
 
a
 
m
a
n
 
is
 speaking

 
t
o
 y
o
u
,
 
a
n
d
 
o
n
 
closer

 
scrutiny

 
h
e
 
p
r
o
v
e
s
 
t
o
 b
e

speaking
 only

 a
b
o
u
t
 himself.

 
W
o
u
l
d
 
it 

n
o
t
 
b
e
 p
r
e
s
u
m
p
t
u
o
u
s
 
of

 
m
e
 if, 

i
n

o
r
d
e
r
 t
o
 a
p
p
e
a
r

 convincingly
 objective

 a
n
d
 matter-of-fact,

 I
 e
n
u
m
e
r
a
t
e
d
 f
o
r

y
o
u
 t
h
e
 m
a
i
n
 
s
e
c
t
i
o
n
s
 
o
r
 
prize

 pieces
 o
f
 
a
 library-if

 I
 presented

 y
o
u
 w
i
t
h

their
 history,

 
o
r
 
e
v
e
n
 their

 u
s
e
f
u
l
n
e
s
s
 t
o
 
a
 w
r
i
t
e
r
?
 I,

 for
 
o
n
e
,
 h
a
v
e
 i
n
 m
i
n
d

s
o
m
e
t
h
i
n
g
 less

 obscure,
 s
o
m
e
t
h
i
n
g

 m
o
r
e
 palpable

 t
h
a
n

 that;
 w
h
a
t

 I
 
a
m

 really
c
o
n
c
e
r
n
e
d
 w
i
t
h
 is

 giving
 
y
o
u
 
s
o
m
e
 
insight

 
i
n
t
o
 t
h
e
 relationship

 
b
e
t
w
e
e
n
 
a

collector
 a
n
d

 h
i
s
 p
o
s
s
e
s
s
i
o
n
s
,
 
i
n
t
o
 collecting

 r
a
t
h
e
r
 t
h
a
n
 
a
 collection.

 If
 I
 d
o

this
 b
y
 elaborating

 
o
n
 the

 v
a
r
i
o
u
s
 w
a
y
s

 o
f

 acquiring
 b
o
o
k
s
,
 this

 is s
o
m
e
t
h
i
n
g

entirely
 arbitrary.

 This
 
o
r
 
a
n
y
 o
t
h
e
r
 p
r
o
c
e
d
u
r
e
 
is m

e
r
e
l
y
 
a
 d
a
m
 a
g
a
i
n
s
t
 t
h
e

spring
 tide

 
o
f
 
m
e
m
o
r
i
e
s
 w
h
i
c
h
 
s
u
r
g
e
s
 t
o
w
a
r
d
 a
n
y
 c
o
l
l
e
c
t
o
r
 
a
s
 h
e
 
c
o
n
t
e
m
-

plates
 
his

 possessions.
 Every

 passion
 b
o
r
d
e
r
s
 
o
n
 t
h
e

 chaotic,
 b
u
t
 t
h
e
 collec-

t
o
r
'
s
 passion

 borders
 
o
n

 t
h
e

 c
h
a
o
s
 o
f

 memories.
 M
o
r
e

 t
h
a
n
 that:

 t
h
e

 c
h
a
n
c
e
,

t
h
e
 fate,

 w
h
i
c
h
 suffuse

 
t
h
e
 p
a
s
t
 before

 
m
y
 e
y
e
s
 a
r
e
 conspicuously

 p
r
e
s
e
n
t
 i
n

t
h
e
 a
c
c
u
s
t
o
m
e
d
 c
o
n
f
u
s
i
o
n
 
o
f
 t
h
e
s
e
 b
o
o
k
s
.
 
F
o
r
 w
h
a
t
 else

 
is this

 collection
b
u
t
 
a
 
disorder

 
t
o
 
w
h
i
c
h
 h
a
b
i
t
 h
a
s
 a
c
c
o
m
m
o
d
a
t
e
d
 itself 

t
o
 
s
u
c
h
 
a
n
 
e
x
t
e
n
t
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t
h
a
t
 it

 
c
a
n
 
a
p
p
e
a
r
 a
s
 o
r
d
e
r
?
 Y
o
u
 h
a
v
e
 all

 h
e
a
r
d
 
o
f

 p
e
o
p
l
e
 w
h
o
m

 t
h
e
 loss

 o
f

their
 b
o
o
k
s
 
h
a
s
 t
u
r
n
e
d
 
i
n
t
o
 invalids,

 
o
r
 
of

 t
h
o
s
e
 w
h
o
 
i
n
 
o
r
d
e
r
 
t
o
 
a
c
q
u
i
r
e

b
o
o
k
s
 b
e
c
a
m
e
 criminals.

 T
h
e
s
e
 
a
r
e
 
t
h
e
 
v
e
r
y
 
a
r
e
a
s
 
i
n
 
w
h
i
c
h
 
a
n
y
 
o
r
d
e
r
 
is

n
o
t
h
i
n
g
 
m
o
r
e
 t
h
a
n
 
a
 hovering

 a
b
o
v
e

 t
h
e
 abyss.

 "
T
h
e
 o
n
l
y
 
e
x
a
c
t

 k
n
o
w
l
e
d
g
e

t
h
e
r
e
 is,"

 said
 
A
n
a
t
o
l
e
 F
r
a
n
c
e
,
 
"
i
s
 t
h
e

 k
n
o
w
l
e
d
g
e
 o
f

 t
h
e
 d
a
t
e
 o
f
 publication

a
n
d
 t
h
e
 f
o
r
m
a
t
 
of

 b
o
o
k
s
.
"
1
 A
n
d
 indeed,

 
if
 t
h
e
r
e
 
i
s
 
a
 
c
o
u
n
t
e
r
p
a
r
t
 
t
o
 
t
h
e

c
o
n
f
u
s
i
o
n
 o
f
 
a
 library,

 it
 is

 
t
h
e
 o
r
d
e
r
 
o
f
 its

 catalogue.
T
h
u
s
,
 
t
h
e
 
life o

f
 
a
 collector

 
manifests

 
a
 
dialectical t

e
n
s
i
o
n
 
b
e
t
w
e
e
n
 
t
h
e

poles
 
o
f
 d
i
s
o
r
d
e
r
 a
n
d
 order.

Naturally,
 
his 

e
x
i
s
t
e
n
c
e
 
is 

tied
 
t
o
 
m
a
n
y
 
o
t
h
e
r
 things

 
a
s
 
well:

 
t
o
 
a
 
v
e
r
y

mysterious
 relationship

 t
o
 o
w
n
e
r
s
h
i
p
 (something

 a
b
o
u
t

 w
h
i
c
h
 
w
e

 shall
 h
a
v
e

m
o
r
e
 
t
o
 s
a
y
 later);

 also,
 
t
o
 
a
 relationship

 
t
o
 
objects

 
w
h
i
c
h
 
d
o
e
s
 
n
o
t
 e
m
p
h
a
-

s
i
z
e
 t
h
e
i
r
 functional,

 utilitarian
 v
a
l
u
e
-
t
h
a
t
 is,

 t
h
e
i
r
 u
s
e
f
u
l
n
e
s
s
-
b
u
t
 studies

a
n
d
 
l
o
v
e
s
 t
h
e
m
 
a
s
 t
h
e
 
s
c
e
n
e
,
 
t
h
e
 stage,

 of
 t
h
e
i
r
 fate.

 T
h
e
 
m
o
s
t
 p
r
o
f
o
u
n
d

e
n
c
h
a
n
t
m
e
n
t
 for

 t
h
e
 
c
o
l
l
e
c
t
o
r
 
is
 
t
h
e
 locking

 
o
f
 individual

 i
t
e
m
s
 
w
i
t
h
i
n
 
a

m
a
g
i
c
 c
i
r
c
l
e
 
i
n
 w
h
i
c
h
 they

 
a
r
e
 frozen

 a
s
 
t
h
e
 final

 thrill,
 t
h
e
 thrill

 
o
f
 a
c
q
u
i
-

sition,
 
p
a
s
s
e
s
 
o
v
e
r
 them.

 Everything
 r
e
m
e
m
b
e
r
e
d
 
a
n
d
 thought,

 everything
c
o
n
s
c
i
o
u
s
,
 b
e
c
o
m
e
s

 t
h
e
 pedestal,

 t
h
e
 f
r
a
m
e
,
 the

 b
a
s
e
,
 t
h
e

 l
o
c
k
 o
f

 his
 p
r
o
p
e
r
t
y
.

T
h
e
 period,

 the
 
r
e
g
i
o
n
,
 t
h
e
 craftsmanship,

 t
h
e
 f
o
r
m
e
r

 o
w
n
e
r
s
h
i
p
-
f
o
r
 
a
 
t
r
u
e

collector,
 t
h
e
 w
h
o
l
e
 b
a
c
k
g
r
o
u
n
d

 o
f

 a
n

 i
t
e
m
 a
d
d
s
 u
p
 t
o
 
a
 
m
a
g
i
c
 e
n
c
y
c
l
o
p
e
d
i
a

w
h
o
s
e
 q
u
i
n
t
e
s
s
e
n
c
e
 is

 t
h
e
 fate

 o
f

 his
 object.

 I
n
 this

 c
i
r
c
u
m
s
c
r
i
b
e
d
 a
r
e
a
,
 then,

t
h
e

it 
m
a
y

 b
e
 s
u
r
m
i
s
e
d
 h
o
w
 
t
h
e
 
g
r
e
a
t
 p
h
y
s
i
o
g
n
o
m
i
s
t
s
-
a
n
d
 collectors

 
a
r
e
 
t
h
e

p
h
y
s
i
o
g
n
o
m
i
s
t
s
 o
f
 t
h
e
 w
o
r
l
d
 o
f

 things-turn
 
i
n
t
o
 
i
n
t
e
r
p
r
e
t
e
r
s
 o
f

 fate.
 O
n
e

h
a
s
 only

 t
o
 w
a
t
c
h
 
a
 collector

 h
a
n
d
l
e
 t
h
e

 objects
 
i
n

 his
 glass

 c
a
s
e
.
 A
s

 h
e
 holds

t
h
e
m
 i
n
 h
i
s
 hands,

 h
e
 
s
e
e
m
s
 
t
o
 
b
e
 
seeing

 
t
h
r
o
u
g
h
 
t
h
e
m
 
i
n
t
o
 
t
h
e
i
r
 
d
i
s
t
a
n
t

p
a
s
t
,
 
a
s though

 inspired.
 S
o

 m
u
c
h
 for

 t
h
e
 magical

 s
i
d
e
 o
f

 t
h
e
 collector-his

o
l
d
-
a
g
e
 image,

 I
 
m
i
g
h
t
 
call

 i
t
.
-
H
a
b
e
n
t
 
s
u
a
 fata

 libelli.
 T
h
e
s
e
 w
o
r
d
s
 
m
a
y

h
a
v
e

 b
e
e
n
 i
n
t
e
n
d
e
d
 
a
s
 a

 general
 s
t
a
t
e
m
e
n
t
 a
b
o
u
t
 books.²

 S
o

 b
o
o
k
s

 like T
h
e

D
i
v
i
n
e
 Comedy,

 S
p
i
n
o
z
a
’
s
 E
t
h
i
c
s
,
 a
n
d

 T
h
e

 Origin
 o
f
 Species

 h
a
v
e

 their
 fates.

A
 collector, h

o
w
e
v
e
r
,
 i
n
t
e
r
p
r
e
t
s
 t
h
i
s
 
L
a
t
i
n
 saying

 differently. F
o
r
 h
i
m
,
 n
o
t

o
n
l
y
 b
o
o
k
s
 b
u
t
 a
l
s
o
 
c
o
p
i
e
s
 o
f

 b
o
o
k
s
 h
a
v
e
 t
h
e
i
r
 fates.

 A
n
d
 
i
n
 t
h
i
s
 
s
e
n
s
e
,
 t
h
e

m
o
s
t
 
i
m
p
o
r
t
a
n
t
 fate

 
o
f
 
a
 
c
o
p
y
 
is
 
its

 
e
n
c
o
u
n
t
e
r
 
w
i
t
h
 h
i
m
,
 w
i
t
h
 h
i
s
 
o
w
n

collection.
 
I
 
a
m
 
n
o
t
 exaggerating

 
w
h
e
n
 I
 
s
a
y
 t
h
a
t
 
t
o
 
a
 
t
r
u
e
 
c
o
l
l
e
c
t
o
r
 
t
h
e

acquisition
 of

 a
n

 o
l
d

 b
o
o
k
 
is

 its
 rebirth.

 T
h
i
s
 is

 t
h
e

 childlike
 e
l
e
m
e
n
t

 which,
i
n
 
a
 collector,

 mingles
 w
i
t
h

 t
h
e
 e
l
e
m
e
n
t
 of

 o
l
d
 a
g
e
.
 F
o
r
 children

 
c
a
n
 
a
c
c
o
m
-

plish
 the

 renewal
 of

 e
x
i
s
t
e
n
c
e
 in 

a
 h
u
n
d
r
e
d
 unfailing

 w
a
y
s
.

 A
m
o
n
g

 children,
collecting

 is
 only

 
o
n
e
 p
r
o
c
e
s
s
 
o
f
 renewal;

 
o
t
h
e
r
 
p
r
o
c
e
s
s
e
s
 
a
r
e
 t
h
e
 
p
a
i
n
t
i
n
g

o
f
 objects,

 t
h
e
 cutting

 
o
u
t
 o
f
 figures,

 the
 
application

 o
f
 d
e
c
a
l
s
-
t
h
e
 
w
h
o
l
e

r
a
n
g
e

 o
f

 childlike
 m
o
d
e
s

 of
 acquisition,

 f
r
o
m

 touching
 things

 t
o

 giving
 t
h
e
m

n
a
m
e
s
.

 T
o
 
r
e
n
e
w
 t
h
e
 old

 w
o
r
l
d
-
t
h
i
s
 is

 t
h
e
 collector's

 deepest
 d
e
s
i
r
e
 w
h
e
n

h
e
 
is d

r
i
v
e
n
 t
o 
a
c
q
u
i
r
e
 n
e
w

 things, a
n
d
 t
h
i
s is w

h
y

 a
 collector o

f
 o
l
d
e
r
 b
o
o
k
s

is closer
 t
o
 t
h
e
 wellsprings

 of
 collecting

 t
h
a
n
 t
h
e

 acquirer
 of

 luxury
 editions.

H
o
w

 d
o
 b
o
o
k
s
 
c
r
o
s
s
 t
h
e

 t
h
r
e
s
h
o
l
d
 o
f
 
a
 collection

 a
n
d
 b
e
c
o
m
e
 t
h
e
 p
r
o
p
e
r
t
y
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o
f

 a
 collector?

 T
h
e
 history

 of
 their

 acquisition
 is

 t
h
e
 subject

 o
f

 t
h
e
 following

r
e
m
a
r
k
s
.

O
f
 a
l
l
 t
h
e
 w
a
y
s
 
o
f
 acquiring

 books,
 w
r
i
t
i
n
g
 t
h
e
m
 
o
n
e
s
e
l
f
 is r

e
g
a
r
d
e
d
 
a
s

the
 
m
o
s
t
 p
r
a
i
s
e
w
o
r
t
h
y
 method.

 
A
t
 this

 point,
 
m
a
n
y
 
o
f
 y
o
u
 w
i
l
l
 r
e
m
e
m
b
e
r

w
i
t
h
 
pleasure

 t
h
e
 large

 library
 w
h
i
c
h
 
Jean

 P
a
u
l
'
s
 
p
o
o
r
 
little

 
s
c
h
o
o
l
m
a
s
t
e
r

W
u
t
z
 gradually

 
acquired

 
b
y
 writing,

 himself,
 
all 

the
 
w
o
r
k
s
 
w
h
o
s
e
 
titles

interested
 h
i
m
 
i
n
 book-fair

 catalogues;
 after

 all,
 h
e
 c
o
u
l
d
 
n
o
t
 a
f
f
o
r
d
 t
o
 b
u
y

t
h
e
m
.
3
 W
r
i
t
e
r
s
 
a
r
e
 really

 people
 w
h
o

 w
r
i
t
e
 b
o
o
k
s
 n
o
t
 b
e
c
a
u
s
e
 t
h
e
y
 a
r
e
 p
o
o
r
,

b
u
t
 b
e
c
a
u
s
e
 they

 a
r
e
 dissatisfied

 w
i
t
h
 
t
h
e
 b
o
o
k
s
 w
h
i
c
h
 
t
h
e
y
 
c
o
u
l
d
 b
u
y
 b
u
t

d
o
 
n
o
t
 
like. 

You,
 
ladies 

a
n
d
 
g
e
n
t
l
e
m
e
n
,
 
m
a
y
 regard

 
t
h
i
s 

a
s
 
a
 
w
h
i
m
s
i
c
a
l

definition
 o
f
 
a
 
w
r
i
t
e
r
.
 B
u
t
 e
v
e
r
y
t
h
i
n
g
 said

 f
r
o
m
 t
h
e
 a
n
g
l
e
 o
f
 
a
 
real

 c
o
l
l
e
c
t
o
r

is w
h
i
m
s
i
c
a
l
.
-
O
f

 t
h
e
 c
u
s
t
o
m
a
r
y
 m
o
d
e
s
 o
f

 acquisition,
 t
h
e
 
o
n
e
 
m
o
s
t
 a
p
p
r
o
-

priate
 
t
o
 
a
 
c
o
l
l
e
c
t
o
r
 w
o
u
l
d
 b
e
 t
h
e

 b
o
r
r
o
w
i
n
g
 o
f

 a
 b
o
o
k
 a
n
d

 t
h
e
 
s
u
b
s
e
q
u
e
n
t

failure 
t
o
 
r
e
t
u
r
n
 it. T

h
e
 
b
o
o
k
 b
o
r
r
o
w
e
r
 
of real 

s
t
a
t
u
r
e w

h
o
m
 
w
e
 e
n
v
i
s
a
g
e

h
e
r
e
 
p
r
o
v
e
s
 himself

 a
n
 
i
n
v
e
t
e
r
a
t
e
 collector of

 books
 
n
o
t
 
s
o
 
m
u
c
h
 
b
y
 the

t
o
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w
h
i
l
e
 a
w
a
y
 
h
i
s
 
n
e
x
t
 
t
r
a
i
n
 journey.

 
I
 h
a
v
e
 
m
a
d
e
 
m
y
 
m
o
s
t
 m
e
m
o
r
a
b
l
e

purchases
 
o
n
 trips,

 
a
s
 
a

 transient.
 
P
r
o
p
e
r
t
y
 
a
n
d
 
possession

 belong
 
t
o
 
t
h
e

tactical
 s
p
h
e
r
e
.
 Collectors

 a
r
e
 p
e
o
p
l
e
 w
i
t
h
 
a
 tactical

 instinct;
 t
h
e
i
r
 e
x
p
e
r
i
e
n
c
e

t
e
a
c
h
e
s
 t
h
e
m

 t
h
a
t
 w
h
e
n
 t
h
e
y

 c
a
p
t
u
r
e
 
a
 s
t
r
a
n
g
e
 city,

 t
h
e
 smallest

 a
n
t
i
q
u
e
 s
h
o
p

c
a
n
 b
e
 
a
 fortress,

 
t
h
e
 
m
o
s
t
 
r
e
m
o
t
e
 
s
t
a
t
i
o
n
e
r
y
 
s
t
o
r
e
 
a
 
k
e
y
 
p
o
s
i
t
i
o
n
.
 
H
o
w

m
a
n
y
 cities

 h
a
v
e
 revealed

 themselves
 
t
o
 
m
e
 
i
n
 
t
h
e
 m
a
r
c
h
e
s
 
I
 u
n
d
e
r
t
o
o
k
 i
n

p
u
r
s
u
i
t
 
o
f
 b
o
o
k
s
!

M
a
n
y
 o
f
 t
h
e
 
m
o
s
t
 
i
m
p
o
r
t
a
n
t
 purchases,

 though,
 
a
r
e
 
n
o
t
 
m
a
d
e
 
o
n
 
t
h
e

premises
 of

 
a
 
dealer.

 
C
a
t
a
l
o
g
u
e
s
 play

 
a
 
far

 g
r
e
a
t
e
r
 
p
a
r
t
.
 
A
n
d
 
e
v
e
n
 t
h
o
u
g
h

t
h
e
 p
u
r
c
h
a
s
e
r
 m
a
y
 b
e
 thoroughly

 a
c
q
u
a
i
n
t
e
d
 w
i
t
h
 t
h
e
 b
o
o
k

 o
r
d
e
r
e
d
 
f
r
o
m
 
a

catalogue,
 
t
h
e
 
individual

 
c
o
p
y
 
always

 
r
e
m
a
i
n
s
 
a
 
surprise

 
a
n
d
 
t
h
e
 
o
r
d
e
r

a
l
w
a
y
s
 
a
 
bit
 
o
f
 
a
 
gamble.

 
T
h
e
r
e
 
a
r
e
 
g
r
i
e
v
o
u
s
 
disappointments,

 
b
u
t
 
also

h
a
p
p
y
 
finds.

 
I
 
r
e
m
e
m
b
e
r
,
 f
o
r
 
instance,

 that
 
I
 
o
n
c
e
 
o
r
d
e
r
e
d
 
a
 b
o
o
k
 
w
i
t
h

colored
 illustrations

 f
o
r
 
m
y
 
o
l
d
 c
o
l
l
e
c
t
i
o
n
 
o
f

 children's
 b
o
o
k
s
 
o
n
l
y
 b
e
c
a
u
s
e

it 
contained

 fairy
 
tales

 b
y
 A
l
b
e
r
t
 
L
u
d
w
i
g
 
G
r
i
m
m
 
a
n
d
 
w
a
s
 published

 
a
t

G
r
i
m
m
a
,
 Thuringia.

 
G
r
i
m
m
a
 
w
a
s
 a
l
s
o
 t
h
e
 place

 
o
f
 publication

 
o
f
 
a
 
b
o
o
k

o
f
 
fables

 e
d
i
t
e
d
 b
y
 t
h
e
 
s
a
m
e
 A
l
b
e
r
t
 L
u
d
w
i
g
 G
r
i
m
m
.
 
W
i
t
h
 its

 sixteen
 illus-

f
e
r
v
o
r
 
w
i
t
h
 
w
h
i
c
h
 
h
e
 g
u
a
r
d
s
 h
i
s
 b
o
r
r
o
w
e
d
 
t
r
e
a
s
u
r
e
s
 a
n
d
 by

 t
h
e
 
d
e
a
f
 
e
a
r

w
h
i
c
h

 h
e
 
t
u
r
n
s
 
t
o
 all

 r
e
m
i
n
d
e
r
s
 
f
r
o
m
 t
h
e
 everyday

 
w
o
r
l
d
 o
f
 legality

 
a
s
 b
y

h
i
s
 failure

 
t
o
 
r
e
a
d
 t
h
e
s
e
 
b
o
o
k
s
.
 If 

m
y
 
experience

 
m
a
y
 
s
e
r
v
e
 
a
s
 evidence,

m
a
n

 is
 
m
o
r
e
 likely

 
n
o
w
 a
n
d
 t
h
e
n
 
t
o
 
r
e
t
u
r
n
 
a
 b
o
r
r
o
w
e
d
 b
o
o
k
 t
h
a
n
 
t
o
 r
e
a
d

it. A
n
d

 t
h
e
 n
o
n
r
e
a
d
i
n
g
 o
f
 b
o
o
k
s
,
 y
o
u
 will

 object,
 s
h
o
u
l
d
 
b
e
 
c
h
a
r
a
c
t
e
r
i
s
t
i
c

o
f
 c
o
l
l
e
c
t
o
r
s
?
 T
h
i
s
 
is
 
n
e
w
s
 
t
o
 
m
e
,

 y
o
u

 m
a
y
 s
a
y
.
 It

 is
 n
o
t
 
n
e
w
s
 a
t
 all.

 E
x
p
e
r
t
s

will
 b
e
a
r
 
m
e
 o
u
t
 
w
h
e
n
 I

 s
a
y
 
t
h
a
t
 
it 

is 
t
h
e
 oldest

 thing
 
i
n
 t
h
e
 w
o
r
l
d
.
 
Suffice

it 
t
o
 
q
u
o
t
e
 
the

 
a
n
s
w
e
r
 
w
h
i
c
h
 
A
n
a
t
o
l
e
 
F
r
a
n
c
e
 
g
a
v
e
 
t
o
 
a
 
philistine

 
w
h
o

a
d
m
i
r
e
d

 h
i
s
 library

 a
n
d

 t
h
e
n
 finished

 w
i
t
h
 t
h
e
 s
t
a
n
d
a
r
d
 question,

 
"
A
n
d

 y
o
u a

trations,
 
m
y

 c
o
p
y

 o
f
 this

 b
o
o
k
 o
f

 f
a
b
l
e
s
 
w
a
s
 the

 
o
n
l
y
 e
x
t
a
n
t
 e
x
a
m
p
l
e
 of

 t
h
e

early
 w
o
r
k
 o
f
 t
h
e
 
g
r
e
a
t
 G
e
r
m
a
n
 b
o
o
k
 
illustrator

 Lyser,
 w
h
o

 l
i
v
e
d
 i
n
 
H
a
m
-

h
a
v
e
 
r
e
a
d
 all t

h
e
s
e
 b
o
o
k
s
,
 
M
o
n
s
i
e
u
r
 
F
r
a
n
c
e
?
"
 
"
N
o
t
 
o
n
e
-
t
e
n
t
h
 
o
f
 t
h
e
m
.
 
I

d
o
n
'
t
 s
u
p
p
o
s
e
 y
o
u
 
e
a
t o

f
f
 of

 y
o
u
r
 
S
è
v
r
e
s
 c
h
i
n
a
 e
v
e
r
y
 d
a
y
?
"

Incidentally,
 I

 h
a
v
e
 p
u
t

 t
h
e
 right

 t
o

 s
u
c
h
 
a
n

 attitude
 
t
o
 t
h
e
 test. F

o
r
 y
e
a
r
s
,

for
 
a
t
 l
e
a
s
t
 t
h
e
 first t

h
i
r
d
 o
f
 its existence,

 
m
y

 library
 consisted

 
o
f
 
n
o
 
m
o
r
e

t
h
a
n
 
t
w
o
 
o
r
 t
h
r
e
e
 s
h
e
l
v
e
s
 w
h
i
c
h
 i
n
c
r
e
a
s
e
d
 
o
n
l
y
 b
y
 
i
n
c
h
e
s
 
e
a
c
h
 
y
e
a
r
.
 
T
h
i
s

w
a
s
 
i
t
s
 
militant

 
a
g
e
,

 w
h
e
n
 
n
o
 b
o
o
k
 
w
a
s
 
a
l
l
o
w
e
d
 
t
o
 
e
n
t
e
r
 
it
 
w
i
t
h
o
u
t
 
t
h
e

certification
 t
h
a
t
 
I
 
h
a
d
 
n
o
t
 
r
e
a
d
 
it.
 
T
h
u
s
,
 
I
 
m
i
g
h
t
 
n
e
v
e
r
 
h
a
v
e
 acquired

 
a

library
 e
x
t
e
n
s
i
v
e
 e
n
o
u
g
h
 t
o
 b
e
 w
o
r
t
h
y
 o
f
 t
h
e
 n
a
m
e
 if t

h
e
r
e
 h
a
d
 n
o
t
 b
e
e
n
 t
h
e

inflation.
 S
u
d
d
e
n
l
y
 
t
h
e
 
e
m
p
h
a
s
i
s
 shifted;

 
b
o
o
k
s
 acquired

 
real

 value,
 
o
r
,
 
a
t

a
n
y

 rate,
 w
e
r
e
 difficult

 t
o
 
o
b
t
a
i
n
.
 A
t
 least,

 t
h
i
s
 
i
s
 h
o
w

 it
 s
e
e
m
e
d
 i
n
 S
w
i
t
z
e
r
-

l
a
n
d
.
 A
t

 t
h
e
 e
l
e
v
e
n
t
h
 h
o
u
r
 I

 
s
e
n
t 
m
y

 first m
a
j
o
r
 b
o
o
k

 o
r
d
e
r
s
 f
r
o
m
 t
h
e
r
e
 a
n
d

i
n
 this 

w
a
y
 
w
a
s
 a
b
l
e
 
t
o
 
s
e
c
u
r
e
 s
u
c
h
 irreplaceable

 i
t
e
m
s
 
a
s
 
D
e
r

 b
l
a
u
e
 R
e
i
t
e
r

a
n
d
 B
a
c
h
o
f
e
n
'
s
 Sage

 
v
o
n
 T
a
n
a
q
u
i
l
,
 
w
h
i
c
h
 could

 still
 b
e
 
o
b
t
a
i
n
e
d
 
f
r
o
m
 
t
h
e

publishers
 a
t
 t
h
a
t
 t
i
m
e
.
-
 
W
e
l
l
 (so

 y
o
u

 m
a
y
 say),

 a
f
t
e
r
 exploring

 all
 t
h
e
s
e

b
y
w
a
y
s
.

 w
e
 should

 
finally 

r
e
a
c
h
 
t
h
e
 
w
i
d
e
 h
i
g
h
w
a
y
 o
f
 b
o
o
k
 a
c
q
u
i
s
i
t
i
o
n
-

namely,
 t
h
e
 purchasing

 o
f
 b
o
o
k
s
.
 T
h
i
s
 is

 i
n
d
e
e
d
 
a
 w
i
d
e
 highway,

 b
u
t
 
n
o
t
 
a

c
o
m
f
o
r
t
a
b
l
e
 
o
n
e
.

 T
h
e
 p
u
r
c
h
a
s
i
n
g
 d
o
n
e
 b
y
 
a
 b
o
o
k

 collector
 h
a
s
 v
e
r
y
 little

 i
n

c
o
m
m
o
n
 
w
i
t
h
 that

 d
o
n
e
 
i
n
 
a
 b
o
o
k
s
h
o
p
 b
y
 
a
 s
t
u
d
e
n
t
 getting

 
a
 
t
e
x
t
b
o
o
k
,
 a

m
a
n

 o
f

 t
h
e
 w
o
r
l
d
 b
u
y
i
n
g
 
a
 
p
r
e
s
e
n
t
 f
o
r
 h
i
s
 lady,

 
o
r
 
a
 b
u
s
i
n
e
s
s
m
a
n
 intending

b
u
r
g

 a
r
o
u
n
d

 t
h
e
 m
i
d
d
l
e
 o
f

 t
h
e
 l
a
s
t c

e
n
t
u
r
y
. W

e
l
l
,
 
m
y
 
r
e
a
c
t
i
o
n
 
t
o 
t
h
e
 
c
o
n
s
o
-

n
a
n
c
e
 o
f

 t
h
e
 
n
a
m
e
s
 h
a
d
 b
e
e
n
 
c
o
r
r
e
c
t
.
 I
n
 this

 
c
a
s
e
,
 t
o
o
,
 I
 d
i
s
c
o
v
e
r
e
d
 t
h
e
 w
o
r
k

of
 Lyser-namely,

 
L
i
n
a
s
 Märchenbuch,

 
a
 b
o
o
k
 
w
h
i
c
h
 
h
a
s
 
r
e
m
a
i
n
e
d
 
u
n
-

k
n
o
w
n
 
t
o
 
h
i
s bibliographers

 a
n
d
 
w
h
i
c
h
 
d
e
s
e
r
v
e
s
 
a
 
m
o
r
e
 detailed

 
r
e
f
e
r
e
n
c
e

t
h
a
n

 t
h
i
s
 first

 
o
n
e
 I
 
a
m

 introducing
 here.s

T
h
e
 acquisition

 
o
f
 b
o
o
k
s
 
is b

y
 
n
o
 
m
e
a
n
s
 
a
 
m
a
t
t
e
r
 
o
f
 
m
o
n
e
y
 
o
r
 
e
x
p
e
r
t

k
n
o
w
l
e
d
g
e
 
alone.

 
N
o
t
 
e
v
e
n
 
b
o
t
h
 factors

 
together

 
suffice

 
for

 
the

 
estab-

l
i
s
h
m
e
n
t
 
o
f
 
a
 
real

 library,
 w
h
i
c
h
 i
s
 always

 s
o
m
e
w
h
a
t
 impenetrable

 
a
n
d
 
a
t

t
h
e
 
s
a
m
e
 t
i
m
e
 
u
n
i
q
u
e
l
y
 itself.

 A
n
y
o
n
e

 w
h
o

 b
u
y
s
 f
r
o
m

 c
a
t
a
l
o
g
u
e
s
 m
u
s
t

 h
a
v
e

flair 
i
n
 
a
d
d
i
t
i
o
n
 
t
o
 
t
h
e
 
qualities 

I
 
h
a
v
e
 
m
e
n
t
i
o
n
e
d
.
 
D
a
t
e
s
,
 
place) n

a
m
e
s
,

f
o
r
m
a
t
s
,
 previous

 o
w
n
e
r
s
,
 bindings,

 a
n
d
 t
h
e
 like: all these

 
details 

m
u
s
t
 tell

h
i
m

 s
o
m
e
t
h
i
n
g
-
n
o
t
 a
s
 dry,

 isolated
 facts,

 b
u
t
 
a
s
 a
 h
a
r
m
o
n
i
o
u
s
 w
h
o
l
e
.
 F
r
o
m

t
h
e
 
quality

 
a
n
d
 
intensity

 
o
f
 this

 
h
a
r
m
o
n
y
,
 
h
e
 
m
u
s
t
 
b
e
 
a
b
l
e
 
t
o
 
r
e
c
o
g
n
i
z
e

w
h
e
t
h
e
r
 
a
 b
o
o
k
 i
s
 f
o
r
 h
i
m
 
o
r
 n
o
t
.
-
A
n
 a
u
c
t
i
o
n
 requires

 y
e
t
 a
n
o
t
h
e
r
 
s
e
t
 of

qualities
 i
n
 
a
 
collector.

 
T
o
 
t
h
e
 r
e
a
d
e
r
 
o
f
 
a
 
catalogue,

 t
h
e
 b
o
o
k
 itself 

m
u
s
t

s
p
e
a
k
-
o
r
 possibly

 
its

 previous
 ownership,

 if
 t
h
e
 
p
r
o
v
e
n
a
n
c
e
 o
f

 t
h
e
 
c
o
p
y

h
a
s
 b
e
e
n
 established. 

A
 
m
a
n
 
w
h
o
 w
i
s
h
e
s
 
t
o
 
participate 

a
t
 
a
n
 
a
u
c
t
i
o
n
 
m
u
s
t

p
a
y
 equal

 
attention

 
t
o
 
t
h
e
 
b
o
o
k
 
a
n
d
 
t
o
 
h
i
s
 competitors,

 
in 

a
d
d
i
t
i
o
n
 
t
o

k
e
e
p
i
n
g

 a
 c
o
o
l
 e
n
o
u
g
h
 h
e
a
d
 t
o
 a
v
o
i
d
 b
e
i
n
g

 c
a
r
r
i
e
d

 a
w
a
y

 i
n
 t
h
e
 c
o
m
p
e
t
i
t
i
o
n
.

I
t
 frequently

 h
a
p
p
e
n
s
 
t
h
a
t
 
s
o
m
e
o
n
e
 gets

 
s
t
u
c
k
 
w
i
t
h
 
a
 h
i
g
h
 
p
u
r
c
h
a
s
e
 p
r
i
c
e

b
e
c
a
u
s
e
 
h
e
 k
e
p
t
 raising

 his
 bid---more

 t
o
 
a
s
s
e
r
t
 himself

 t
h
a
n
 
t
o
 a
c
q
u
i
r
e
 t
h
e

b
o
o
k
.
 
O
n

 t
h
e
 
o
t
h
e
r
 hand,

 
o
n
e
 
o
f
 t
h
e
 
finest 

m
e
m
o
r
i
e
s
 
o
f
 
a
 c
o
l
l
e
c
t
o
r
 is 

t
h
e

m
o
m
e
n
t
 w
h
e
n
 
h
e
 rescued

 
a
 
b
o
o
k
 
t
o
 
w
h
i
c
h
 
h
e
 
m
i
g
h
t
 
n
e
v
e
r
 
h
a
v
e
 given

 
a

thought,
 m
u
c
h
 less

 
a
 wishful

 look,
 b
e
c
a
u
s
e

 h
e

 f
o
u
n
d
 it lonely

 a
n
d
 a
b
a
n
d
o
n
e
d



4
9
0
1
9
3
1

in
 t
h
e
 marketplace

 a
n
d
 b
o
u
g
h
t
 it 

t
o give

 it its f
r
e
e
d
o
m
-
t
h
e

 w
a
y
 
the p

r
i
n
c
e

b
o
u
g
h
t
 
a beautiful slave girl i

n t
h
e
 T
h
o
u
s
a
n
d
 a
n
d
 
O
n
e

 Nights. 
T
o

 a
 b
o
o
k

collector,
 y
o
u
 see,

 the
 t
r
u
e
 f
r
e
e
d
o
m

 of
 a
l
l
 b
o
o
k
s

 is
 s
o
m
e
w
h
e
r
e
 o
n
 his

 shelves.

T
o
 this

 day,
 B
a
l
z
a
c
'
s
 P
e
a
u

 d
e
 chagrin

 s
t
a
n
d
s
 o
u
t

 f
r
o
m

 l
o
n
g
 r
o
w
s
 o
f
 F
r
e
n
c
h

v
o
l
u
m
e
s
 i
n
 m
y

 library
 
a
s
 
a
 
m
e
m
e
n
t
o
 o
f
 m
y
 
m
o
s
t
 exciting

 e
x
p
e
r
i
e
n
c
e
 
a
t
 
a
n

a
u
c
t
i
o
n
.
 T
h
i
s

 happened
 i
n
 1
9
1
5

 a
t
 the

 R
ü
m
a
n
n

 a
u
c
t
i
o
n
 held

 b
y
 Emil

 Hirsch,

o
n
e

 of
 the

 
greatest

 of
 b
o
o
k
 e
x
p
e
r
t
s
 a
n
d
 
m
o
s
t
 distinguished

 of
 dealers.

 T
h
e

e
d
i
t
i
o
n
 
in
 question

 appeared
 
i
n
 1
8
3
8
 
i
n
 Paris,

 place
 de

 la
 Bourse.

 W
h
e
n
 I

pick
 u
p
 
m
y

 c
o
p
y
,
 I 

s
e
e
 
n
o
t
 
o
n
l
y
 its n

u
m
b
e
r
 i
n
 t
h
e
 R
ü
m
a
n
n

 Collection,
 b
u
t

e
v
e
n
 the

 label
 o
f

 t
h
e
 shop

 
in
 w
h
i
c
h
 t
h
e
 first

 
o
w
n
e
r
 b
o
u
g
h
t

 t
h
e

 b
o
o
k
 
m
o
r
e

t
h
a
n
 n
i
n
e
t
y
 y
e
a
r
s
 a
g
o
,
 for

 one-eightieth
 o
f

 today's
 price.

 "Papeterie
 1.

 
l
a
n
-

neau,"
 

it 
says.

 
A
 fine

 age,
 
i
n
 w
h
i
c
h
 
it

 w
a
s
 still

 possible
 t
o
 b
u
y
 s
u
c
h
 
a
 d
e

l
u
x
e

 edition
 a
t

 a
 stationery

 dealer's!
 T
h
e
 steel

 engravings
 o
f
 this

 b
o
o
k

 w
e
r
e

designed
 b
y

 the f
o
r
e
m
o
s
t
 F
r
e
n
c
h

 graphic
 artist a

n
d
 e
x
e
c
u
t
e
d

 by
 the

 f
o
r
e
m
o
s
t

e
n
g
r
a
v
e
r
s
.
 B
u
t
 I

 
w
a
s
 g
o
i
n
g

 t
o
 tell

 y
o
u

 h
o
w

 I
 acquired

 this
 b
o
o
k
.

 I
 h
a
d
 
g
o
n
e

t
o
 E
m
i
l
 Hirsch's

 for
 
a
n
 a
d
v
a
n
c
e
 inspection

 a
n
d

 h
a
d
 
h
a
n
d
l
e
d
 
forty

 
o
r
 fifty

volumes;
 
that

 particular
 v
o
l
u
m
e

 h
a
d
 inspired

 
i
n

 m
e

 the
 a
r
d
e
n
t
 desire

 t
o
 hold

o
n
 t
o
 
it forever.

 T
h
e
 d
a
y
 o
f
 the

 a
u
c
t
i
o
n
 c
a
m
e
.
 A
s
 c
h
a
n
c
e
 w
o
u
l
d
 h
a
v
e
 it, 

in

t
h
e
 s
e
q
u
e
n
c
e
 o
f
 t
h
e
 a
u
c
t
i
o
n
 this

 
c
o
p
y
 o
f
 L
a
 p
e
a
u
 
d
e
 chagrin

 w
a
s
 preceded

b
y
 
a
 c
o
m
p
l
e
t
e
 
s
e
t of 

its 
illustrations printed

 separately
 
o
n
 India

 paper.
 T
h
e

bidders
 s
a
t a

t
 a

 long
 table; diagonally

 a
c
r
o
s
s
 f
r
o
m
 
m
e

 sat t
h
e
 m
a
n

 w
h
o

 w
a
s

t
h
e
 focus

 o
f
 all e

y
e
s

 a
t
 t
h
e
 first bid,

 the
 f
a
m
o
u
s
 M
u
n
i
c
h
 collector

 B
a
r
o
n
 v
o
n

Simolin.
 H
e

 w
a
s
 greatly

 interested
 in

 this
 set, b

u
t
 h
e
 h
a
d
 
rival bidders;

 
in

short,
 
t
h
e
r
e
 
w
a
s
 
a
 spirited

 
c
o
n
t
e
s
t
 w
h
i
c
h
 
resulted

 i
n
 t
h
e
 highest

 b
i
d
 o
f

 t
h
e

entire
 a
u
c
t
i
o
n
-
f
a
r
 
i
n
 
e
x
c
e
s
s
 o
f
 three

 t
h
o
u
s
a
n
d
 
m
a
r
k
s
.
 
N
o
 
o
n
e
 
s
e
e
m
e
d
 t
o

h
a
v
e
 expected

 
such

 
a
 h
i
g
h
 figure,

 and
 all those

 present
 w
e
r
e
 quite

 excited.
E
m
i
l
 H
i
r
s
c
h

 r
e
m
a
i
n
e
d
 unconcerned,

 a
n
d
 w
h
e
t
h
e
r
 h
e
 w
a
n
t
e
d
 t
o
 
s
a
v
e
 t
i
m
e
 o
r

w
a
s
 guided

 by
 
s
o
m
e
 
o
t
h
e
r
 consideration,

 h
e
 proceeded

 t
o
 
t
h
e
 n
e
x
t
 i
t
e
m
,

w
i
t
h
 
n
o
 
o
n
e
 really

 
p
a
y
i
n
g
 
a
t
t
e
n
t
i
o
n
.
 H
e
 
called

 
o
u
t
 t
h
e
 
price,

 a
n
d
 w
i
t
h
 
m
y

h
e
a
r
t
 pounding

 and
 
w
i
t
h
 t
h
e
 full realization that

 I
 w
a
s
 unable

 
t
o 
c
o
m
p
e
t
e

w
i
t
h
 a
n
y
 o
f
 t
h
o
s
e
 big

 collectors
 I

 b
i
d

 a
 s
o
m
e
w
h
a
t
 h
i
g
h
e
r
 a
m
o
u
n
t
.
 
W
i
t
h
o
u
t

arousing
 
t
h
e
 bidders'

 attention,
 t
h
e
 
a
u
c
t
i
o
n
e
e
r
 
w
e
n
t
 
t
h
r
o
u
g
h
 
the
 
usual

r
o
u
t
i
n
e
-
"
D
o
 
I
 h
e
a
r
 
m
o
r
e
?
"

 a
n
d
 t
h
r
e
e
 bangs

 
o
f
 his

 gavel,
 w
i
t
h
 
a
n
 
eternity

s
e
e
m
i
n
g
 
t
o
 
s
e
p
a
r
a
t
e
 e
a
c
h
 f
r
o
m
 t
h
e

 n
e
x
t
-
a
n
d
 proceeded

 t
o
 a
d
d

 t
h
e
 a
u
c
t
i
o
n
-

eer's
 charge.

 
F
o
r
 
a
 
student

 like
 
m
e
,
 t
h
e
 
s
u
m

 w
a
s
 still

 considerable.
 W
h
a
t

happened
 the following

 m
o
r
n
i
n
g

 a
t
 t
h
e
 p
a
w
n
s
h
o
p
 
is 
n
o
 longer

 part
 o
f
 this

story.
 I
 prefer

 t
o
 
s
p
e
a
k
 a
b
o
u
t
 a
n
o
t
h
e
r
 incident,

 w
h
i
c
h
 I
 w
o
u
l
d
 like

 
t
o
 
call

t
h
e
 negative

 o
f
 
a
n
 
a
u
c
t
i
o
n
.
 It

 
o
c
c
u
r
r
e
d
 
last 

y
e
a
r
 
a
t
 
a
 Berlin

 
auction.

 T
h
e

b
o
o
k
s
 offered 

w
e
r
e
 
a m

o
t
l
e
y
 collection i

n b
o
t
h
 quality a

n
d
 subject

 matter,

a
n
d
 only

 a
 n
u
m
b
e
r

 of
 r
a
r
e
 w
o
r
k
s
 
o
n
 occultism

 a
n
d

 natural
 p
h
i
l
o
s
o
p
h
y

 w
e
r
e

w
o
r
t
h
y
 of

 n
o
t
e
.
 I

 bid
 
f
o
r
 
a
 
n
u
m
b
e
r
 
o
f
 t
h
e
m
,
 
b
u
t
 
e
a
c
h
 
t
i
m
e
 I
 noticed

 
a

g
e
n
t
l
e
m
a
n

 i
n
 t
h
e
 f
r
o
n
t
 r
o
w

 w
h
o
 s
e
e
m
e
d
 o
n
l
y
 
t
o
 h
a
v
e
 w
a
i
t
e
d
 f
o
r
 m
y

 b
i
d
 t
o

c
o
u
n
t
e
r
 w
i
t
h
 his

 
o
w
n
,
 evidently

 prepared
 
t
o
 
t
o
p
 
a
n
y
 offer. After

 
t
h
i
s
 h
a
d

b
e
e
n

Unpacking
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F
r
a
g
m
e
n
t
e
 
a
u
s
 
d
e
m

repeated
 several

 times,
 I

 g
a
v
e

 u
p
 all

 h
o
p
e
 of

 a
c
q
u
i
r
i
n
g

 t
h
e
 b
o
o
k

 w
h
i
c
h

I 
w
a
s
 
m
o
s
t
 
interested

 
i
n
 
t
h
a
t
 
day.

 
It 

w
a
s
 
t
h
e
 
r
a
r
e

N
a
c
h
l
a
s
s
 e
i
n
e
s
 j
u
n
g
e
n

 P
h
y
s
i
k
e
r
s
 [
P
o
s
t
h
u
m
o
u
s
 F
r
a
g
m
e
n
t
s
 b
y
 
a
 Y
o
u
n
g
 Physi-

cist],
 w
h
i
c
h
 J
o
h
a
n
n
 W
i
l
h
e
l
m

 R
i
t
t
e
r
 h
a
d
 published

 in
 
t
w
o
 v
o
l
u
m
e
s
 a
t

 H
e
i
d
e
l
-

berg
 
i
n
 
1
8
1
0
.
 
T
h
i
s
 
w
o
r
k
 
h
a
s
 
n
e
v
e
r
 
b
e
e
n
 reprinted,

 
b
u
t
 
I 
h
a
v
e
 
always

c
o
n
s
i
d
e
r
e
d
 
its

 preface,
 i
n
 w
h
i
c
h
 
the

 author-editor
 tells

 t
h
e
 
s
t
o
r
y
 o
f

 h
i
s
 
l
i
f
e

i
n
 t
h
e

 guise
 o
f

 a
n
 obituary

 f
o
r
 
a
 s
u
p
p
o
s
e
d
l
y
 d
e
c
e
a
s
e
d
 u
n
n
a
m
e
d

 f
r
i
e
n
d
-
w
i
t
h

w
h
o
m
 
h
e
 is

 
really

 i
d
e
n
t
i
c
a
l
-
a
s
 
t
h
e
 
m
o
s
t
 i
m
p
o
r
t
a
n
t
 e
x
a
m
p
l
e
 
o
f
 personal

p
r
o
s
e
 i
n
 
G
e
r
m
a
n
 R
o
m
a
n
t
i
c
i
s
m
.
 Just

 
a
s
 t
h
e
 i
t
e
m
 c
a
m
e
 u
p
,
 I
 h
a
d
 
a
n
 
illumi-

nation.
 
I
t
 
w
a
s
 s
i
m
p
l
e
 
e
n
o
u
g
h
:
 
s
i
n
c
e
 m
y

 b
i
d
 
w
a
s
 
b
o
u
n
d
 t
o
 give

 t
h
e
 
i
t
e
m
 
t
o

t
h
e
 o
t
h
e
r
 m
a
n
,
 I
 m
u
s
t
 n
o
t
 bid

 
a
t
 all.

 I
 controlled

 myself
 a
n
d

 r
e
m
a
i
n
e
d
 s
i
l
e
n
t
.

W
h
a
t

 I h
a
d
 h
o
p
e
d
 f
o
r
 
c
a
m
e
 
a
b
o
u
t
:
 
n
o
 
interest, 

n
o
 bid, a

n
d
 t
h
e
 b
o
o
k
 
w
a
s

p
u
t
 aside.

 I
 d
e
e
m
e
d
 
it 

w
i
s
e
 
t
o
 let several

 d
a
y
s
 g
o
 by;

 a
n
d
 w
h
e
n
 I

 a
p
p
e
a
r
e
d

o
n
 t
h
e
 p
r
e
m
i
s
e
s
 after

 
a
 w
e
e
k
,
 I

 f
o
u
n
d
 the

 b
o
o
k
 
in

 t
h
e
 s
e
c
o
n
d
h
a
n
d
 
depart-

m
e
n
t
,
 a
n
d
 profited

 f
r
o
m
 
t
h
e
 l
a
c
k
 o
f
 i
n
t
e
r
e
s
t
 
w
h
e
n

 I
 
a
c
q
u
i
r
e
d
 it.

O
n
c
e
 y
o
u
 h
a
v
e
 a
p
p
r
o
a
c
h
e
d
 t
h
e
 m
o
u
n
t
a
i
n
s

o
f
 c
r
a
t
e
s
 
i
n
 o
r
d
e
r
 
t
o
 
m
i
n
e
 t
h
e

b
o
o
k
s
 f
r
o
m
 
t
h
e
m

 a
n
d

 b
r
i
n
g

 t
h
e
m

 t
o
 t
h
e
 light

 of d
a
y
-
o
r
,
 r
a
t
h
e
r
,
 
o
f
 n
i
g
h
t

w
h
a
t
 
m
e
m
o
r
i
e
s
 c
r
o
w
d
 
in
 
u
p
o
n
 y
o
u
!
 
N
o
t
h
i
n
g
 highlights

 t
h
e
 fascination

 
o
f

u
n
p
a
c
k
i
n
g
 
m
o
r
e
 clearly

 
t
h
a
n
 t
h
e
 difficulty

 
of

 stopping
 
this

 activity.
 I
 h
a
d

started
 
a
t
 
n
o
o
n
,
 
a
n
d
 
it
 
w
a
s
 
m
i
d
n
i
g
h
t
 b
e
f
o
r
e
 
I
 h
a
d
 w
o
r
k
e
d
 
m
y
 
w
a
y
 
t
o
 
t
h
e

last 
c
r
a
t
e
s
. N

o
w

 I p
u
t
 
m
y
 h
a
n
d
s
 
o
n
 
t
w
o
 volumes,

 b
o
u
n
d
 i
n
 faded

 b
o
a
r
d
s
,

which-strictly
 speaking-do

 
n
o
t
 belong

 
i
n
 
a
 
b
o
o
k
c
a
s
e
 
a
t
 all:

 
t
w
o
 
a
l
b
u
m
s

w
i
t
h

 paste-in
 pictures

 w
h
i
c
h
 m
y

 m
o
t
h
e
r
 had

 glued
 i
n
 a
s
 
a
 child

 a
n
d
 w
h
i
c
h

I
 inherited.

 T
h
e
y

 a
r
e
 t
h
e
 seeds

 o
f
 
a
 
collection

 o
f

 children's
 
b
o
o
k
s
 w
h
i
c
h
 is

g
r
o
w
i
n
g

 steadily
 
e
v
e
n
 today,

 t
h
o
u
g
h
 
n
o

 l
o
n
g
e
r
 i
n
 
m
y

 g
a
r
d
e
n
-
T
h
e
r
e
 
is 
n
o

living
 library

 
t
h
a
t
 
d
o
e
s
 
n
o
t
 h
a
r
b
o
r
 
a
 
n
u
m
b
e
r
 
o
f
 b
o
o
k
l
i
k
e
 c
r
e
a
t
i
o
n
s
 f
r
o
m

f
r
i
n
g
e
 
a
r
e
a
s
.
 T
h
e
y

 n
e
e
d

 n
o
t
 b
e
 paste-in

 a
l
b
u
m
s
 
o
r
 f
a
m
i
l
y
 a
l
b
u
m
s
,
 autograph

b
o
o
k
s
 
o
r portfolios containing p

a
m
p
h
l
e
t
s
 
o
r
 
religious 

t
r
a
c
t
s
. 
S
o
m
e
 people

b
e
c
o
m
e
 a
t
t
a
c
h
e
d
 
t
o
 
leaflets a

n
d
 
p
r
o
s
p
e
c
t
u
s
e
s
;
 
others,

 t
o
 handwriting

 
f
a
c
-

similes
 
o
r
 
t
y
p
e
w
r
i
t
t
e
n
 
c
o
p
i
e
s
 
ofof

 u
n
o
b
t
a
i
n
a
b
l
e
 books.

 
A
n
d
 
certainly

 p
e
r
i

odicals
 
c
a
n

 f
o
r
m
 t
h
e
 prismatic

 fringes
 
o
f
 
a
 library.

 B
u
t
 
t
o
 g
e
t
 
b
a
c
k
 
t
o
 
t
h
o
s
e

a
l
b
u
m
s
:
 Actually,

 inheritance
 is

 t
h
e
 
s
o
u
n
d
e
s
t
 w
a
y
 o
f
 acquiring

 a
 collection.

F
o
r
 
a
 
collector's 

attitude
 
t
o
w
a
r
d
 
h
i
s
 
p
o
s
s
e
s
s
i
o
n
s
 
s
t
e
m
s
 
f
r
o
m
 
a
n
 
o
w
n
e
r
'
s

feeling
 o
f
 responsibility

 t
o
w
a
r
d

 h
i
s
 p
r
o
p
e
r
t
y
.
 T
h
u
s

 it is, i
n

 t
h
e
 highest

 sense,
t
h
e
 attitude

 o
f
 
a
n
 heir,

 a
n
d
 t
h
e
 
m
o
s
t
 distinguished

 trait
 o
f
 
a
 c
o
l
l
e
c
t
i
o
n
 will

a
l
w
a
y
s

 b
e
 its

 heritability.
 Y
o
u

 s
h
o
u
l
d

 k
n
o
w

 that,
 i
n
 saying

 this,
 I

 fully
 realize

t
h
a
t
 m
y

 d
i
s
c
u
s
s
i
o
n
 o
f
 t
h
e
 m
e
n
t
a
l
 c
l
i
m
a
t
e
 o
f
 collecting

 will
 c
o
n
f
i
r
m
 m
a
n
y
 o
f

y
o
u
 i
n

 y
o
u
r
 conviction

 that
 this

 p
a
s
s
i
o
n
 is behind

 t
h
e
 t
i
m
e
s
,

 i
n

 y
o
u
r
 d
i
s
t
r
u
s
t

o
f
 t
h
e
 collector

 t
y
p
e
.
 N
o
t
h
i
n
g
 is

 further
 
f
r
o
m
 
m
y
 m
i
n
d
 t
h
a
n
 t
o
 s
h
a
k
e
 e
i
t
h
e
r

y
o
u
r
 c
o
n
v
i
c
t
i
o
n
 
o
r
 y
o
u
r
 
distrust.

 B
u
t
 
o
n
e
 
thing

 
s
h
o
u
l
d
 b
e

 noted:
 
t
h
e
 p
h
e
-

n
o
m
e
n
o
n
 
o
f
 collecting

 
l
o
s
e
s
 
its
 
meaning

 
w
h
e
n
 
it
 
l
o
s
e
s
 
its
 subject.

 
E
v
e
n

t
h
o
u
g
h

 public
 collections

 m
a
y

 b
e

 less
 objectionable

 socially
 a
n
d
 
m
o
r
e

 u
s
e
f
u
l

academically
 
t
h
a
n
 
p
r
i
v
a
t
e
 collections,

 the
 objects

 g
e
t
 their

 d
u
e
 only

 
i
n
 the
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latter. I
 d
o

 k
n
o
w

 that
 n
i
g
h
t

 is
 coming

 for
 the

 
t
y
p
e
 that

 I
 a
m

 discussing
 h
e
r
e

a
n
d

 h
a
v
e
 
b
e
e
n

 representing
 before

 y
o
u

 a
 bit

 e
x

 officio.
 B
u
t
,

 a
s
 Hegel

 p
u
t
 it,

only
 w
h
e
n
 

it 
is d

a
r
k
 d
o
e
s
 the

 o
w
!
 
of
 
M
i
n
e
r
v
a
 b
e
g
i
n
 
its
 
flight.s

 Only
 
in

extinction
 
is
 t
h
e
 collector

 comprehended.

N
o
w

 I
 a
m
 
o
n
 
the last half-emptied

 crate,
 a
n
d
 it 

is w
a
y
 p
a
s
t
 
m
i
d
n
i
g
h
t
.

O
t
h
e
r
 thoughts

 
fill 

m
e

 t
h
a
n
 the

 o
n
e
s

 I
 a
m

 talking 
a
b
o
u
t
-
n
o
t
 t
h
o
u
g
h
t
s
 b
u
t

i
m
a
g
e
s
,

 memories.
 M
e
m
o
r
i
e
s

 o
f

 the
 cities

 in
 w
h
i
c
h

 I
 f
o
u
n
d

 s
o
 
m
a
n
y
 things:

Riga,
 N
a
p
l
e
s
,
 M
u
n
i
c
h
,
 D
a
n
z
i
g
,
 
M
o
s
c
o
w
,
 Florence,

 Basel,
 Paris;

 
m
e
m
o
r
i
e
s

o
f
 Rosenthal's

 
s
u
m
p
t
u
o
u
s
 
r
o
o
m
s
 
i
n
 
Munich,

 
o
f
 t
h
e
 
D
a
n
z
i
g
 
Stockturm,

w
h
e
r
e
 
the

 late
 
H
a
n
s

 R
h
a
u
e

 w
a
s
 domiciled,

 o
f

 Süssengut's
 
m
u
s
t
y
 b
o
o
k

 cellar

in N
o
r
t
h
 Berlin;

 m
e
m
o
r
i
e
s

 o
f

 t
h
e
 
r
o
o
m
s

 w
h
e
r
e
 t
h
e
s
e

 b
o
o
k
s

 h
a
d

 b
e
e
n
 housed,

of
 
m
y
 student's

 d
e
n
 
in
 Munich,

 
of

 
m
y
 
r
o
o
m
 
in 

Bern,
 of

 t
h
e
 solitude

 o
f

Iseltwald
 o
n
 t
h
e
 L
a
k
e
 o
f

 Brienz,
 a
n
d
 finally o

f
 m
y

 b
o
y
h
o
o
d
 r
o
o
m
,

 t
h
e

 f
o
r
m
e
r

l
o
c
a
t
i
o
n
 o
f
 o
n
l
y
 f
o
u
r
 
o
r
 five

 o
f

 the
 several

 t
h
o
u
s
a
n
d
 v
o
l
u
m
e
s
 t
h
a
t
 
a
r
e
 piled

u
p
 around

 m
e
.

 O
 bliss

 
of

 t
h
e
 collector,

 bliss
 of

 the
 
m
a
n
 of

 
leisure!

 N
o
 
o
n
e

h
a
s

 h
a
d
 
less expected

 o
f

 h
i
m
 a
n
d

 n
o

 o
n
e
 h
a
s
 h
a
d

 a
 g
r
e
a
t
e
r
 s
e
n
s
e
 of

 well-being

than
 
the 

m
a
n
 w
h
o
 h
a
s
 b
e
e
n

 a
b
l
e
 t
o 

c
a
r
r
y
 o
n
 his

 disreputable
 existence

 
i
n

t
h
e

 g
u
i
s
e
 o
f

 Spitzweg's
 "Bookworm."7

 F
o
r

 i
n
s
i
d
e

 h
i
m

 t
h
e
r
e
 a
r
e
 spirits,

 o
r

 a
t

least little genii, w
h
i
c
h
 h
a
v
e
 
s
e
e
n
 
t
o 

it 
t
h
a
t
 f
o
r
 
a
 collector-and

 
I
 
m
e
a
n

 a
m
a

real
 c
o
l
l
e
c
t
o
r
,

 a
 collector

 a
s
 h
e
 o
u
g
h
t

 t
o
 b
e
-
o
w
n
e
r
s
h
i
p

 i
s

 t
h
e
 
m
o
s
t

 i
n
t
i
m
a
t
e

relationship
 t
h
a
t
 o
n
e
 
c
a
n
 h
a
v
e
 t
o
 things.

 
N
o
t
 t
h
a
t
 they

 
c
o
m
e
 alive

 i
n
 h
i
m
;

it is h
e

 w
h
o

 lives
 i
n

 them.
 S
o

 I
 h
a
v
e
 erected

 b
e
f
o
r
e

 y
o
u

 o
n
e
 of

 h
i
s

 dwellings,
w
i
t
h

 b
o
o
k
s
 a
s
 t
h
e
 building

 s
t
o
n
e
s
;
 a
n
d
 
n
o
w

 h
e

 is
 going

 
t
o
 d
i
s
a
p
p
e
a
r
 inside,

a
s
 is

 only
 fitting.

Published
 in D

i
e
 literarische Welt,

 July
 1
9
3
1
.

 G
e
s
a
m
m
e
l
t
e

 Schriften,
 IV, 3

8
8
–
3
9
6
.
 T
r
a
n
s
-

lated b
y

 H
a
r
r
y

 Z
o
h
n
.
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B
a
c
h
o
f
e
n
 
(1815-1887),

 Swiss
 professor

 o
f
 
law,

 
historian,

 a
n
d
 
anthropologist

b
e
s
t
-
k
n
o
w
n

 for
 his

 study
 o
f

 matriarchal
 societies.

5. 
J
o
h
a
n
n
 P
e
t
e
r
 Lyser

 (
1
8
0
4
-
1
8
7
0
)

 w
a
s
 
a
n
 author, graphic

 artist, a
n
d

 m
u
s
i
c

 critic.
B
e
n
j
a
m
i
n
 a
d
m
i
r
e
d
 his

 illustrations
 for

 children's
 b
o
o
k
s
;
 s
e
e
 
"
N
o
t
e
s
 
f
o
r
 
a
 Study

o
f
 t
h
e
 B
e
a
u
t
y

 o
f
 C
o
l
o
r
e
d
 Illustrations

 
in

 Children's
 B
o
o
k
s
"
 
a
n
d
 "
O
l
d
 Forgotten

C
h
i
l
d
r
e
n
'
s
 B
o
o
k
s
"
 
in
 
t
h
e
 first v

o
l
u
m
e
 o
f
 this

 edition.

6
.
 H
e
g
e
l
,
 introduction

 
t
o
 Grundlinien

 d
e
r

 Philosophie
 d
e
s
 Rechts

 (Elements
 
o
f
 the

7
.

P
h
i
l
o
s
o
p
h
y
 o
f
 R
i
g
h
t
)
.

Carl
 Spitzweg

 (
1
8
0
8
-
1
8
8
5
)
,
 G
e
r
m
a
n

 p
a
i
n
t
e
r
,

 established
 h
i
m
s
e
l
f

 w
i
t
h
 
h
u
m
o
r
o
u
s

a
n
d
 
often

 satirical
 s
c
e
n
e
s
 f
r
o
m
 

f
r
o
m
 b
o
u
r
g
e
o
i
s

b
o
u
r
g
e
o
i
s
 life. "

T
h
e
 B
o
o
k
w
o
r
m
"
 
depicts

 
a a

 col-

lector
 
o
n

 a
 ladder,

 e
x
a
m
i
n
i
n
g
 h
i
s
 v
a
s
t
 collection.

N
o
t
e
s

1
.
 A
n
a
t
o
l
e

 France
 (pseudonym

 o
f
 Jacques-Anatole-François Thibault; 1844-1924),

writer
 
a
n
d
 
ironic,

 skeptical,
 u
r
b
a
n
e

 critic,
 w
a
s

 w
i
d
e
l
y
 regarded

 i
n
 h
i
s
 d
a
y
 
a
s
 
t
h
e

ideal
 F
r
e
n
c
h
 
m
a
n

 of
 letters. H

e
 w
a
s
 elected

 
t
o
 t
h
e

 French
 A
c
a
d
e
m
y
 in 1

8
9
6
 and

w
a
s
 awarded

 the
 N
o
b
e
l

 Prize
 f
o
r
 Literature

 
i
n
 1921.

2. 
H
a
b
e
n
t
 
s
u
a
 fata 

libelli: "
B
o
o
k
s
 h
a
v
e
 their 

o
w
n
 fates,"

 o
r
 "Every

 b
o
o
k
 
h
a
s
 
its

3
.

fate."

T
h
e

 p
o
o
r
 little 

schoolmaster
 W
u
t
z
,
 
a
 perpetually

 h
a
p
p
y
 figure, 

a
p
p
e
a
r
s
 i
n

 Jean

Paul's 
L
e
b
e
n
 d
e
s
 v
e
r
g
n
ü
g
t
e
n
 Schulmeisterlein

 
M
a
r
i
a
 W
u
t
z
 
i
n

in
 A
u
e
n
t
h
a
l
 (Life

 o
f

t
h
e
 Contented

 Little
 S
c
h
o
o
l
m
a
s
t
e
r
 
M
a
r
i
a
 
W
u
t
z
 i
n
 Auenthal;

 1793).

4
.
 
D
e
r

 bl
a
u
e

 Reiter w
a
s
 edited b

y
 W
a
s
s
i
l
y

 Kandinsky
 a
n
d

 F
r
a
n
z
 
M
a
r
c

 a
n
d
 published

in 1
9
1
2
.

 A
 c
o
m
p
e
n
d
i
u
m

 o
f
 reproductions

 of
 w
o
r
k
s
 o
f

 a
r
t
 a
n
d
 theoretical

 texts,

it served
 
a
s
 t
h
e
 m
a
n
i
f
e
s
t
o
 of

 t
h
e

 g
r
o
u
p
 o
f

 artists k
n
o
w
n
 
a
s
 D
e
r
 b
l
a
u
e
 Reiter. 

D
i
e

S
a
g
e

 v
o
n
 Tanaquil

 [The
 L
e
g
e
n
d
 
of

 Tanaquil]
 

is 
a
 
r
a
r
e
 b
o
o
k
 b
y

 J
o
h
a
n
n

 Jakob


